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Трава је зеленија у туђем дворишту. Човек бежи из кулука својих надања Књига је прозор за 
улазак у живот других .

- Човек је машта. – рекао је један певач. - Остало је мајмун.
Библиотека је место маште.

Ништа не проширује собу и град као библиотека.

Без библиотеке човек је трска која не мисли.

Махабхарата каже:

Ако пажљиво слушате на крају ћете постати неко други. 

Кјеркегор је одбијао и љубав и богатство.

Дајте ми страсни осећај потенцијалности. – захтевао је.

Бибиотека је место потенцијалности. 

Андрић је желео да пише о чудесном феномену оздрављења. Вредност књига се можда мери 
њеним доприносом оздрављењу.

Библиотека је Ескулапов дом. 
За Борхеса рај, за Екоа Бог, библиотека је место надолазећег открића.

Хемингвеј је рекао: 

Настој да напишеш најистинитију реченицу за коју си способан.

Е сад замислите колико је у тој изгорелој библиотеци било истина, универзалних и оних које 
се односе на нас.

Рукописи не горе израста у credo quia absurdum.

Скица Картонаже Милана Вапе чији је аутор Бранко Таназевић

Sketch of Milan Vapa’s Paper Mill by Branko Tanazević
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Лекови су изгорели. Прозори су изгорели. Потенцијалност је изгорела Метаморфозе су 
изгореле. Машта је умрла и мајмун је тријумфовао.

Народна библиотека Србије је отворена 6. априла 1973, на годишњицу бомбардовања.
Поводом обнове, Андре Малро нам је поклонио рукопис своје књиге о Пикасу. Том приликом 

је написао: 

У судбини ваше Библиотеке, видим судбину народа коме су култура и слобода једно.

Ортега и Гасет је приметио да волети неку ствар значи свим силама настојати да она постоји 
чак и кад не постоји. Оно што волимо, асоцирамо са вредним и вечним стварима. Пишући 
о трауми остављамо отшкринута врата да кроз пукотину продре светлост. Желимо трагедију 
да претворимо у победу. С једне стране то је наивно јер је есенција многих живота нестала 
у пламену. Са друге стране, Паскал је рекао да ако су шансе да Бог и смисао постоје један 
напрама десет, он би се и даље кладио у тај један посто, јер је у томе сва наша нада.

Владимир Пиштало

EIGHTY YEARS SINCE THE BURNING OF THE NATIONAL LIBRARY OF SERBIA IN BELGRADE 

On 6 April 1921, an initiative to build a library at Kosančićev venac was launched. On 6 April 1941, 
the library was destroyed. In the fi rst two airstrikes, the library was bombed with conventional bombs. 
The building suffered damages but was not yet destroyed beyond repair. In the third airstrike, aer-
oplanes approached from the direction of the Great War Island and dropped a load of incendiary 
bombs. The library burned for two days. Around 500,000 books were destroyed, along with 1,424 Cy-
rillic manuscripts and charters dating from the period between the 12th and the 14th century, a col-
lection of maps and graphic art containing 1,500 items, 4,000 magazines, 1,800 newspaper titles, 
as well as an insuffi ciently-studied collection of Turkish documents on Serbia, incunabula and early 
printed books and entire correspondences of prominent fi gures from the domain of culture and po-
litical history of Serbia and Yugoslavia. Personal collections belonging to Vuk Karadžić, Dositej Ob-
radović, Đura Daničić and Janko Šafarik were also destroyed. All library inventories and catalogues 
were lost, as well as books in multiple languages covering a period of almost 1,000 years. The burn-
ing of the National Library of Serbia in Belgrade may be the single most notorious crime committed 
over cultural heritage in the Second World War. 

Caliph Omar is usually referred to as the destroyer of the Library of Alexandria, but the Coptic 
Christian Pope Theophilus of Alexandria and Caesar (who destroyed 40,000 scrolls) are rarely men-
tioned in this context. The fi rst library fi re-raiser was Chinese emperor Qin Shi Huang. He is remem-
bered as the ruler who burned almost all books of his time and began the construction of the Great 
Wall. He was the fi rst but not the last ruler who burned books and built walls. The National Library 
of Serbia was set on fi re on personal request by the man who called Gavrilo Princip a fanatic. Hit-
ler entrusted Alexander Lehr with this task because Lehr had already been successful in annihilat-
ing Warsaw.
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Београд непосредно након бомбардовања 6. и 7. 
априла 1941. године 

Belgrade shortly after the Nazi bombardment, 6–7th of 
April 1941 
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Manuscripts do not burn is transformed into a credo quia absurdum.

Medications burned. Windows burned. The potential burned. Metamorphoses burned. Imagina-
tion died and the monkey triumphed. 

The National Library of Serbia was re-opened on 6 April 1973 – the anniversary of the bombard-
ment. On that occasion, André Malraux gifted us with the manuscript of his book on Picasso. He 
wrote, “In the destiny of your library, I see the destiny of the people to whom culture and freedom 
are one”.

Ortega y Gasset noted that to love a thing means to strive to make it exist, even if it doesn’t.  We 
associate what we love with the valuable and the eternal. By writing about trauma, we leave the door 
ajar for light to come in through the crack. We would like to transform the tragedy into a victory. On 
one hand, that’s naive because the essence of many lives vanished in the fl ames. On the other hand, 
Pascal said that if the chances that God and meaning exist are one to ten, he would still bet on the 
one per cent, because that’s where all our hope lies. 

Vladimir Pištalo

Throughout the entire history, humankind has had an insatiable desire to read. In the Middle Ages, 
the Bible was worth as much as an entire house. Aside from Diderot’s Encyclopaedia, the library is the 
most democratic project I know of. In it, there is no such thing as the notion of something belonging 
to someone else. 

The grass is always greener in someone else’s yard. Humans run away from the forced labour of 
their hopes. A book is a window to the lives of others. 

In the words of a singer:

A man is his imagination. Without it, we are but monkeys. 

The library is a place of imagination. 

Nothing can enrich a room or a city like a library.
Without it, man is but a brainless reed.
Mahabharata said:

If you listen carefully, at the end you’ll be someone else.

Kierkegaard refused love and riches. 

Give me the passionate sense of the potential, he demanded.

The library is the abode of the potential. 

Andrić wanted to write about the wonderful phenomenon of healing. The value of books can, per-
haps, be measured by their contribution to healing. 

The library is Asclepius’ home.

The library is the place of emerging discovery. Borges calls it paradise, Eco says it can replace God.
Hemingway said:

All you have to do is write one true sentence. Write the truest sentence that you know. 

Now imagine how much truth, both universal and peculiar to us, there was in the library that was 
reduced to ashes.
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